JOE BRAINARD

'l CAN'T BELIEVE THAT WHEN THEY SEE ME

AND TALK TO ME THEY WILL STILL WANT ME"

SOCIAL AND ARTISTIC INSECURITIES IN JOE
BRAINARD'S LETTERS TO RON PADGETT




| REMEMBER (19703

AN AUTOBIOGRAPHY IN THE FORM OF
NON-CHRONOLOGICAL REMEMBRANCES

NEUTRAL MEMORIES OF FOOD, FILMS, BOOKS, ARTISTS, SCHOOL,
CHURCH, FAMILY AND FRIENDS

‘COURAGE IN REVEALING THINGS ABOUT HIMSELF (OFTEN SEXUAL)
THAT MOST
OF US WOULD BE TOO EMBARRASSED TO INCLUDE’ (PAUL AUSTER)

AN HONEST NARRATOR MARKED BY AN INCREDIBLE OPENNESS AND
ABILITY TO RECOLLECT AND DESCRIBE VARIOUS UNEXPECTED
PROVOKING AND EMBARRASSING DETAILS



BOLINAS JOURNAL (1971)

‘A MEMOIR OF DISAPPEARANCE' (TIMOTHY KEANE)

ANTI-MEMOIR: ELIMINATION OF DIFFICULT AND PAINFUL
INTERNAL EXPERIENCES

THE NARRATOR FOCUSED ON EMOTIONS AND UNCERTAINTIES;
AN ATTEMPT TO ESCAPE

THE ANALYSIS OF WHAT THE NARRATOR IS TRYING TO FORGET RATHER THAN
REMEMBER



JOE BRAINARD'S LETTERS TO RON
AND PAT PADGETT
(1969-1966)

'‘BETWEEN PARIS AND AVENUE B': THE COLLECTION OF RON PADGETT'S PRIVATE
CORRESPONDENCE WITH JOE BRAINARD

UNPUBLISHED NOTES FOCUSED ON DAILY LIFE SPENT AWAY FROM THE LOVED ONES

A CONVERSATION WITH BEST FRIENDS DEVOID OF AN AUTHOR-READER RELATIONSHIP

JOE BRAINARD BEING JOE BRAINARD - BUT ARE WE SURE?






BPoET. SPeAK\NG OF POBTRY,

BT WENT To Tonvy Towles’
LREADING LAST NIGHT (WITH LUTS

L OF DRINKS) WHICH WAS 600D

I BUT NOT VERY EXCITING, THERE
1S M) UNDER-CURRENT OF SARCAS:

| JBAR 0T FRON___ I A4 Takine PILLS To ngll:j

NORMAL : " TROPHITE " (i 4m N B, § VIBMIN B,z )
WHAT THEY po 15 MAKE yYou HUNGRY So You
BAT ALOT A0 THEN You GAIN WEIGHT. A(Se
I M DRINK\NG MILK. 01D You KNOW THAT
ZACKERY SCOTT DIET I PoN'T kNOW WHY, T

L 1 ENCLOSING SomE NACH STRIPS BEGAUSE I
9*1 SURE THAT 4ou MUST Miss HER, &D ALfo
B HOPES  THAT 1T MIGHT 440 TURN INTG
. MOTHER ERNIE PADGETT, THE ONE I MAVE oA
MY WALL 1S NOT TO BE BELIWVEDP IT X8

SO FUNNY, I ¥4

7 SPON

THEY
ARE
THE

(?)s SPEUT (N HIS POE TRM

SORRY To HMAVE
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TONWGHT  WILL BE MY USUAL "NIGHT-oUT-fong “ T 16
(0 To T\MES SQUARE AVD T HAVE A BLOOD Y - MARY
D MM D SWEETS AT "TOFFINETIES " AUD THEN I
60 TO THE MOVIES., I 00 THIS AT LEAST ONCE A

WEEK THESE DAUS. THERE IS SOMETHING VERY
COMFORTING \N DOING THE SAMME THING OVER AvVp
ONER. IT MUST RE A BIT LIKE BEING MARRIED.

I MEAN, THE SECUR\TY OF TT ALL. I GOT YOUR PosT

Alcea A ICTTee T UNll ERAM TLE



S ASA PuT-Down, A (0T of THIWGS ARE
INCLOSED. AlSo A NEw STORY of MINE CALLED
ERWNSwWIck STEW T DIE LAVGHING EVERY TIME
T READ IT. A IT 1S A GoGD THING THAT
1 Do BEGAVSE NOBODY ELSE THINKS 1T IS5 Fuwnay
AT AL, IT IS So DIFFICULT BEING # REAL
ARTIST. THE HOVRS ARE LONG AP THE REWARES
ARE FEW. EVERMBODM MATES 4You BEGISE 4ou
look “OIFFERENT. MDD THEN THERE 1S THE
RENT To BE PAID, AVD THE CHILOREN To BE FED,

THE LITTIE WIFE NE€0S A NEW DRESS BUT THERE
IS NOTHING You (A DO AROUT 1T
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:--.-.rv (S THAT LAST TME g m
w-: ABOUT  WAS You. 1 HAD

wa OUT  TTHE  WINDIW al;—"'[ :
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PAT & RON

PAT ARE YoU REALLY PREGUAWTT 1 ToLd

4 KENWARD THAT 4YoUu MICHT eE
eenaNT AVD THEY BOTH SEEMED VERY HAPPY

1T 1L BE GLWAD IF YoU AREN'T.
THEN | T EE GLAD IF yovu ARE TOO.
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